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About the Editors, 
Introduction Contributors 

and Editorial Advisory Board

EDITORS 

Mark A. Lamport (PhD, Michigan State University) is a graduate professor 

in the United States and Europe. He is coeditor of Encyclopedia of Christian-

ity and the Global South (2 vols., 2018); Encyclopedia of Martin Luther and 

the Reformation (2 vols., 2017); Encyclopedia of Christianity in the United 

States (5 vols., Selected: “Notable Books of 2016”); Encyclopedia of Christian 

Education (3 vols., Winner, Booklist Editors’ Choice: Adult Books, 2016).

Benjamin K. Forrest (EdD, Liberty University) is Professor of Christian 

Education and Associate Dean at the College of Arts and Sciences at Liberty 

University. He is coeditor of A Legacy of Preaching (2 vols., 2018), Bibli-

cal Leadership: Theology for Everyday Leaders (2017), and Biblical Worship: 

Theology unto the Glory of God (forthcoming). 

Vernon M. Whaley (PhD, University of Oklahoma) is Dean of the Liberty 

University School of Music. His publications include Exalt His Name (2018), 

Worship Through the Ages (2012), The Great Commission to Worship (2011), 

and The Dynamics of Corporate Worship (2001).

INTRODUCTION CONTRIBUTORS

Robin A. Leaver studied at Clifton Theological (now Trinity) College, Bris-

tol, England, and holds a doctorate from the Rijksunversiteit Groningen, the 

Netherlands. He is Professor Emeritus, Westminster Choir College, Princ-

eton, and Visiting Professor, Yale Institute of Sacred Music, New Haven, and 
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Queen’s University, Belfast, Northern Ireland. Leaver has an international 

reputation for research and writings in the areas of church music, theology, 

liturgy, and hymnology, especially in Luther and Bach studies.

Pedrito U. Maynard-Reid (ThD, MDiv, MA, Andrews University; MTh, 

Fuller Theological Seminary; BTh, Northern Caribbean University; LRSM, 

Royal Schools of Music; LTCL, ATCL, Trinity College London) is Assistant 

to the President for Diversity and Professor of Biblical Studies and Missiol-

ogy at Walla Walla University. He is a specialist in music and worship, with 

special emphasis on African American, Caribbean, and Hispanic.

Paul Westermeyer is Professor Emeritus of Church Music, Luther Semi-

nary, St. Paul, Minnesota. He received his PhD from the University of Chi-

cago and studied under Martin E. Marty. Westermetey books include The 

Church Musician; Te Deum: The Church and Music; the Hymnal Companion 

to Evangelical Lutheran Worship; and the essays from 1850 to 1900 in Church 

Music in the United States.

EDITORIAL ADVISORY BOARD

Kimberly Hope Belcher (PhD, MTS, Theology—Liturgical Studies, Uni-

versity of Notre Dame, Notre Dame, Indiana) is the Tisch Family Assistant 

Professor of Theology at the University of Notre Dame, where her research 

includes sacramental and liturgical theology and ritual studies. She is espe-

cially interested in ecumenical dialogue and serves as a Catholic representa-

tive in the US Catholic-Methodist dialogue.

Alexandra Buckle (PhD, University of Oxford) is Lecturer in Music at St. 

Hilda’s College, Oxford. She works on late medieval English music, with 

a special focus on institutions, iconography, and patrons. Buckle has pub-

lished widely on fifteenth- and sixteenth-century English music and articles 

can be found in Early Music; Plainsong and Medieval Music; Journal of Litur-

gical Studies; and BBC History Magazine. Alexandra was on the committee 

for the reinterment of King Richard III at Leicester Cathedral in March 2015 

and her research guided the ceremony. Alexandra enjoys speaking about 

her research in more popular outlets, on the radio, and has twice acted as a 

music consultant for English Heritage. 

Jeremy Dibble (MA, Trinity College, Cambridge; PhD, Southampton Uni-

versity; FRSCM, FGCM) is a Professor of Music at Durham University. 

He has published monographs on C. Hubert H. Parry (Oxford University 
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Press), Charles Villiers Stanford (Oxford University Press), and John Stainer 

(Boydell Press), as well as numerous articles on church music, hymnody, 

and organ music of the Victorian and Edwardian eras. He is the musical 

editor of the Canterbury Dictionary of Hymnology.

Margot E. Fassler (PhD, Cornell) has recently published the textbook Music 

in the Medieval West and its Anthology (New York, 2014); the edited volume 

(with Katie Bugyis and Andrew Kraebel) Medieval Cantors and Their Craft: 

Music, Liturgy, and the Shaping of History, 800–1500 (York, 2016); and the 

co-authored two-volume study (with Jeffrey Hamburger, Eva Schlotheuber, 

and Susan Marti) Liturgical Life and Latin Learning at Paradies bei Soest, 

1300–1425: Inscription and Illumination in the Choir Books of a North Ger-

man Dominican Convent (Munster, 2016). Fassler is a fellow of the Medieval 

Academy of America and of the American Academy of Arts and Sciences, 

and is currently Vice President of the Medieval Academy of America.

C. Michael Hawn (DMA, Music Education and Voice, Southern Baptist 

Theological Seminary; MCM, Musicology and Voice, Southern Baptist 

Theological Seminary; BME, Wheaton College) is University Distinguished 

Professor of Church Music and Director of the Sacred Music Program at 

Perkins School of Theology, Southern Methodist University. He conducts 

research in hymnody and publishes widely in this field, especially in the area 

of non-Western congregational song.

Joseph Herl (PhD, University of Illinois; MMus, North Texas State Uni-

versity) is Professor of Music at Concordia University, Nebraska. His 2004 

book Worship Wars in Early Lutheranism was awarded the Roland Bainton 

Prize of the Sixteenth Century Society and Conference. More recently, he 

was coeditor of a historical companion to the Lutheran Service Book.

Lim Swee Hong (PhD, Drew University, New Jersey; MSM, Southern Meth-

odist University, Texas) is Deer Park Associate Professor of Sacred Music 

and Director, Master of Sacred Music program at Emmanuel College of 

Victoria University in the University of Toronto, Canada. He is also the Di-

rector of Research for the Hymn Society in USA and Canada.

Pedrito U. Maynard-Reid (ThD, MDiv, MA, Andrews University; MTh, 

Fuller Theological Seminary; BTh, Northern Caribbean University; LRSM, 

Royal Schools of Music; LTCL, ATCL, Trinity College London), is Assistant 

to the President for Diversity and Professor of Biblical Studies and Missiol-

ogy at Walla Walla University. He is a specialist in music and worship, with 

special emphasis on African American, Caribbean, and Hispanic.
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David W. Music (DMA/MCM, Southwestern Baptist Theological Semi-

nary) is Professor of Church Music in the School of Music at Baylor Univer-

sity. He served as editor of The Hymn (1991–96) and has written extensively 

on congregational song and sacred choral music.

Stephen Michael Newby (DMA, Music Composition, The University of 

Michigan at Ann Arbor; MM, The University of Massachusetts at Amherst) 

is Associate Professor of Music at Seattle Pacific University in Seattle, Wash-

ington. His recent publications include areas of theology of multiethnic 

music and worship, oratorio, and musical theater works based upon the 

prophet Hosea, Civil Rights and Underground Railroad movements.

Iain Quinn (PhD, Historical Musicology, University of Durham; MM, Yale 

University; BM, University of Hartford) is Assistant Professor of Organ 

and Coordinator of Sacred Music at Florida State University. Publications 

include editions of Barber, Czerny, Elgar, and Goss, and books The Highest 

Walks of Art—The Development of an English Organ Sonata and Saint or 

Siren? The Organist in Victorian Literature. 

Lester Ruth (PhD, University of Notre Dame; ThM, Candler School of The-

ology; MDiv, Asbury Theological Seminary) is the Research Professor of 

Christian Worship at Duke Divinity School. Prior to Duke, he taught at As-

bury Theological Seminary and Yale Divinity School. His current research 

explores the non-musical aspects of the history of contemporary worship.

Jo-Michael Scheibe (BA/M.M, California State University at Long Beach; 

DMA, University of Southern California) chairs the Thornton School of 

Music’s department of Choral and Sacred Music at the University of South-

ern California. He is in frequent demand nationally and internationally as a 

clinician, conductor, and adjudicator for choruses at the university, commu-

nity college, community, and secondary levels. Future engagements include 

international presentations in Shanghai, Bangkok, and Salzburg; national 

concerts at Orchestra Hall in Chicago and Carnegie Hall in New York City.

Bryan D. Spinks (DD, University of Durham) is the Bishop F. Percy God-

dard Professor of Liturgical Studies and Pastoral Theology at Yale Institute 

of Sacred Music and Yale Divinity School. His areas of specialism include 

Church of the East, Syrian Orthodox and Reformed worship as well as An-

glican rites. His most recent book is Do This in Remembrance of Me: The 

Eucharist from the Early Church to the Present Day (2013).
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Martin Tel (DMA, University of Kansas; MA, Calvin Theological Seminary; 

MM, University of Notre Dame) is the Director of Music at Princeton Theo-

logical Seminary where he directs the seminary choirs, facilitates the music 

ministry for daily worship, and offers courses in church music. His research 

focuses on psalmody and congregational song.

Karen B. Westerfield Tucker (PhD/MA, Theology/Liturgical Studies, 

University of Notre Dame; MDiv, The Divinity School, Duke University) is 

Professor of Worship at the School of Theology, Boston University, where 

she teaches courses in the areas of liturgical studies and church music. Her 

publications take up such topics as Methodist/Wesleyan liturgical history 

and theology, worship and ecumenism, and hymnody.

Mel R. Wilhoit (DMA, Southern Baptist Theological Seminary) served as 

Professor of Music and Department Chair at Bryan College, Dayton, Ten-

nessee, for over thirty years. His popular and scholarly works on music have 

appeared in numerous traditional and online publications.

EDITORIAL CONSULTANTS

Jonathan L. Best (PhD, St. Thomas University, Miami, Florida) teaches 

online courses in religion and theological writing for St. Thomas Univer-

sity, and operates an editing company—Best Academic Editing. His book A 

Postmodern Theology of Ritual Action? is scheduled to be published by Pick-

wick in 2019. He explores theological and philosophical issues related to 

uncertainty, transition, and being in-between at www.liminaltheology.org.

Ron J. Bigalke (PhD, University of Pretoria; PhD, MTS, Tyndale Theologi-

cal Seminary; MDiv, Luther Rice University; MApol, Columbia Evangelical 

Seminary) is Georgia State Minister for Capitol Commission, and Research 

Associate, New Testament Department, University of Pretoria, mission and 

ethics project.

Mark D. Eckel (ThM, Grace Theological Seminary; PhD, Southern Baptist 

Theological Seminary) is Professor of Leadership, Education, and Disciple-

ship, Capital Seminary and Graduate School, Washington, DC. Numerous 

publications include reviews, articles, curricula, books, and hundreds of es-

says at www.warpandwoof.org.

Benjamin D. Espinoza (MA, Asbury Theological Seminary) is a writer on 

Christian education, church history, and practical theology. He has several 
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years of diverse ministry experience, and has contributed essays and re-

views to Christian Education Journal, Religious Education, Common Ground 

Journal, YouthWorker Journal, and many others. He serves on the board of 

the Society for Children’s Spirituality: Christian Perspectives.

Bryce F. Hantla (EdD, Southeastern Baptist Theological Seminary; MA, 

North Carolina State University) is Director of Institutional Research and 

Accreditation as well as Associate Professor for Christian Education and 

English at the College of Biblical Studies-Houston.

D. Joshua Pruden (MA, Northland International University) is a part-time 

freelance writer and lover of all things theology and research. He has experi-

ence in teaching English as a second language and is a regular preacher at 

his church, Christ the King, Edmonton.

Moriah Wilson (MA in Music Education) is a classically trained musician 

and has studied both piano and voice. Her publications include an honors 

thesis titled “The Suzuki Method: Influences of Shinichi Suzuki on Japanese 

Music Education.”
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